JOHN FLAXMAN
Crabb Robinson gives an interesting glimpse of him
as he appeared at an Academy Banquet in I8221 :
" He was seated between Cabinet Ministers ! Such
a man to be placed near and to be expected to hold con-
verse with Lord Liverpool and the Marquis of London-
derry, the Duke of Wellington and Chateaubriand ! A
greater contrast cannot be conceived than between an
artist absorbed in his art, of the simplest manners, the
purest morals, incapable of intrigue or artifice, a genius
in his art, of pious feelings and an unworldly spirit, and
a set of statesmen and courtiers ! "
Flaxrnan's lectures as Professor of Sculpture at the
Royal Academy, delivered at intervals between 1810 and
1826, are further evidence of his outlook and character,
As archaeology and history they are almost worthless, and
as a guide to practice equally so ; their main interest lies
in the revealing of Flaxman's ideals with regard to sculp-
ture, and the catholicity of his taste. The bias is always
in favour of Hellenistic and Greco-Roman work, which
is regarded as the culminating phase of a long evolu-
tion, and so providing a standard for all time. Thus
Egyptian and Greek sculpture before Pheidias receive
little attention. But, better than most critics of his
time, Flaxman understood and appreciated medieval
sculpture, despite being familiar only with English work,
But he paid full tribute to the beauty and historical
significance of the sculpture at Wells and Westminster,
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